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Belton, John 

Belton, John. “Reply to Bill Nichols.” 31:4, Sum- 
mer 1992: 64-66. 

Belton, John. “Reply to Royal Brown.” 31:4, 
Summer 1992: 72-73. 


Berry, Chris 

Berry, Chris. “Race (i ): Chinese Film and the 
Politics of Nationalism.” 31:2, Winter 1992: 45- 
58. 

“Minzu” is a Chinese term for which no 
direct translation into English is readily avail- 
able, but which may be likened to the German 
“volk.” Its usage in film criticism problematizes 
the strategic value of nationalism in the Third 
World. This article not only surveys critical dis- 
course, but also considers recent films which have 
undercut the basic assumptions of that discourse. 


Bertolucci, Bernardo d 

Loshitzky, Yosefa and Raya Meyuhas. “ “Ecstasy 
of Difference’: Bertolucci’s The Last Emperor.” 
31:2, Winter 1992: 26-44. 


Bick, lisa 
Bick, Ilsa. “The Look Back in E.T.” 31:4, Sum- 
mer 1992: 26-42. 

E.T. is ultimately an inherently regressive 
film, a circular quest for the reconstitution of a 
personal history realized in the body and face 
of the maternal object and the reaffirming in- 
vocation of her loving gaze, just as ET is swal- 
lowed up by a womb-like Mother ship. The film’s 
identificatory processes (situating the viewer 
within the perspective of a child), its exploitation 
of reflexive referencing of other film narratives 
both contemporary and historical, and its use of 
awesome spectacle all help foster this regression. 


Brewster, Ben 

Brewster, Ben. “Traffic in Souls: An Experiment 
in Feature-Length Narrative Construction.” 31:1, 
Spring 1991: 37-56. 

Feature-length films were first produced in 
the United States in a market dominated by reg- 
ular programs of one-reel shorts. The 1913 Uni- 
versal six-reeler Traffic in Souls is examined to 
see how film-makers tackled the problem of mak- 
ing much longer films. 


Brown, Royal 

Brown, Royal. “In Praise of Video: A Response 
to ‘Statement on the Use of Video in the Class- 
room. ” 31:4, Summer 1992: 67-72. 


Carr, Steven Alan 

Carr, Steven Alan. “On the Edge of Tastelessness: 
CBS, the Smothers Brothers, and the Struggle 
for Control.” 31:4, Summer 1992: 3-25. 

What binds the politics of an era with that 
era’s accepted notions of taste? Controversy, em- 
bodied by CBS's cancellation of the Smothers 
Brothers Comedy Hour, bound the shifting dis- 
course on good taste, the vicissitudes of the Amer- 
ican broadcasting industry, and the country’s rac- 
ism and militarism during the late 1960s. 
Curry, Ramona 
Curry, Ramona. “Mae West as Censored Com- 
modity: The Case of Klondike Annie.” 31:1, Fall 
1991: 57-84. 

Mae West’s star image served both as a val- 
uable commodity for the film industry and as an 
emblem in the movie reform movement. A case 
study of West’s 1936 film Klondike Annie reveals 
that these two functions converged in a political- 
economic discourse around the effects of trans- 
gressive female sexuality in the context of the 
Depression. 

Darby, William 

Darby, William. “Musical Links in Young Mr. 
Lincoln, My Darling Clementine, and The Man 
Who Shot Liberty Valance.” 31:1, Fall 1991: 22- 
36. 

Alfred Newman’s score for Young Mr. Lin- 
coln (1939) combines original and borrowed 
themes, as is true for nearly all John Ford films. 
Two of these musical ideas reappear in My Dar- 
ling Clementine (1946) and The Man Who Shot 
Liberty Valance (1962); and their musical/dra- 
matic prominence clearly extends dramatic and 
thematic points in those films. 

E.T. f (d. Steven Spielberg) 

Bick, Ilsa. “The Look Back in E.T.” 31:4, Sum- 
mer 1992: 26-42. 

Fischer, Lucy 

Fischer, Lucy. “Birth Traumas: Parturition and 
Horror in Rosemary's Baby.” 31:3, Spring 1992: 
3-18. 
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Rosemary's Baby has achieved notoriety (and 
canonicity) as a classic horror film, one that sig- 
naled the revitalization of the genre within the 
American cinema. With its focus on Rosemary’s 
genesis of a devil-child, criticism has traditionally 
centered on its occult status, its Christian sym- 
bolism, and its invocation of the macabre. This 
essay shifts that perspective, reading the film 
“against the grain,” not only as a document of 
grand guignol but as a trace of social, historical, 
and psychological attitudes toward a more quo- 
tidian pregnancy. 

Hake, Sabina 
Hake, Sabina. “‘Self-Referentiality in Early Ger- 
man Cinema.” 31:3, Spring 1992: 37-55. 

The essay examines a number of films from 
the Wilhelmine cinema for the way optical ef- 
fects and siories about filmmaking were used to 
foreground the technological accomplishments 
and illusionist powers of the new mass medium. 
Relying on formal and narrative analysis, the 
essay argues that self-referentiality served mostly 
promotional and affirmative functions and played 
a crucial role in the institutionalization of cin- 
ema. 


Hensley, Wayi:e E. 

Hensely, Wayne E. and Stephen Prince. “The 
Kuleshov Effect: Recreating the Classic Experi- 
ment.” 31:2, Winter 1992: 59-75. 

This essay examines critically the Mozhukin 
experiment in light of Kuleshov’s theoretical per- 
spective and methodological procedures and dis- 
cusses the results of a replication study that at- 
tempted to recreate the famous experiment with 
the soup, coffin, and child. Kuleshov’s legacy for 
film history and our understanding of montage 
is reassessed. 

King, Noel 

King, Noel. “Lost in the Funhouse: Noel King 
Responds to R. L. Rutsky and Justin Wyatt.” 
31:3, Spring 1992: 56-67. 

Rutsky and Wyatt, for all their desire to be 
seen escaping the constraints of academic film- 
critical discourse, perform a routine rehearsal of 
post-Romantic critical gestures in their article on 
fun in film theory. “Fun” becomes a device al- 
lowing the critic to call him- or herself into ques- 
tion by way of a specific, ethical, intellectual 
exercise. Their article constitutes a self-distin- 
guishing critical act in which the authority of 
judgment derives from the aesthetic stature of 
the critical persona. 


Klondike Annie f (d. Raoul Walsh ) 
Curry, Ramona. “Mae West as Censored Com- 
modity: The Case of Klondike Annie.” 31:1, Fall © 
1991: 57-84. 


Last Emperor, The f (d. Bernardo Ber- 
tolucci) 

Loshitzky, Yosefa and Raya Meyuhas. “ “Ecstasy 
of Difference’: Bertolucci’s The Last Emperor.” 
31:2, Winter 1992: 26-44. 


Lehman, Peter 
Lehman, Peter. “SCS Past-President’s Report.” 
81:1, Fall 1991: 3-4. 


Loshitzky, Yosefa 

Loshitzky, Yosefa and Raya Meyuhas. “ ‘Ecstasy 
of Difference’: Bertolucci’s The Last Emperor.” 
31:2, Winter 1992: 26-44. 

This essay examines the absenting of women 
from Bertolucci’s The Last Emperor. Using psy- 
choanalytic, ideological, and historical ap- 
proaches, the authors concentrate on the rela- 
tionship between the Forbidden City and the 
feminine, and on the role of the eunuchs in the 
film’s process of structuring “indeterminate” sex- 
ual identities and cultural “otherness.” 


Meyuhas, Raya 

Meyuhas, Raya and Yosefa Loshitzky. “ ‘Ecstasy 
of Difference’: Bertolucci’s The Last Emperor.” 
31:2, Winter 1992: 26-44. 

This essay examines the absenting of women 
from Bertolucci’s The Last Emperor. Using psy- 
choanalytic, ideological and historical ap-' 
proaches, the authors concentrate on the rela- 
tionship between the Forbidden City and the 
feminine, and on the role of the eunuchs in the 
film’s process of structuring “indeterminate” sex- 
ual identities and cultural “otherness.” 


Nichols, Bill 
Nichols, Bill. “Reply to ‘Statement to Admin- 
strators. ” 31:4, Summer 1992: 61-63. 


Polanski, Roman d 

Fischer, Lucy. “Birth Traumas: Parturition and 
Horror in Rosemary's Baby.” 31:3, Spring 1992: 
8-18. 


Prince, Stephen 
Prince, Stephen and Wayne E. Hensley. “The 
Kuleshov Effect: Recreating the Classic Experi- 
ment.” 31:2, Winter 1992: 59-75. 

This essay examines critically the Mozhukin 
experiment in light of Kuleshov’s theoretical per- 
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spective and methodological procedures and dis- 
cusses the results of a replication study that at- 
tempted to recreate the famous experiment with 
the soup, coffin, and child. Kuleshov’s legacy for 
film history and our understanding of montage 
is reassessed. 

Rosemary’s Baby f (¢d. Roman Polanski) 
Fischer, Lucy. “Birth Traumas: Parturition and 
Horror in Rosemary's Baby.” 31:3, Spring 1992: 
3-18. 


Rutsky, R. L. 

Rutsky, R. L. and Justin Wyatt. “R. L. Rutsky 
and Justin Wyatt Reply to King: ‘Throwing Shade 
in the Kingdom.’ ” 31:3, Spring 1992: 63-66. 


Spielberg, Steven d 
Bick, Ilsa. “The Look Back in E.T.” 31:4, Sum- 
mer 1992: 26-42. 


Staiger, Janet 
Staiger, Janet. “SCS New-President’s Report.” 
31:1, Fall 1991: 5-6. 


Taylor, Gregory 
Taylor, Gregory. “ “The Cognitive Instrument in 
the Service of Revolutionary Change’ Sergei Ei- 
senstein, Annette Michelson, and the Avant- 
Garde’s Scholarly Aspiration.” 31:4, Summer 
1992: 43-60. 

An examination of the means by which, at 
a particular historical moment, the persona and 
work of a figure such as Sergei Eisenstein may 
be selectively invoked in order to unify and pro- 
mote a body of contemporary art as diverse and 
apparently aesthetically removed as the avant- 
garde films of Stan Brakhage and Michael Snow. 


Torry, Robert 

Torry, Robert. “Apocalypse Then: Benefits of the 
Bomb in Fifties Science Fiction Films.” 31:1, Fall 
1991: 7-21. 

A number of fifties science fiction films re- 
flect in their anti-technological sentiments the 
widespread apprehension caused by the advent 
of nuclear weaponry. In War of the Worlds, 
When Worlds Collide, and The Day the Earth 


Stood Still, however, we find a particularly dis- 
quieting feature of apocalyptic thought exer- 
cised. Each of these films imagines in apocalyptic 
destruction a “divinely sanctioned” opportunity 
for permanent American salvation. 

Traffic in Souls f 

Brewster, Ben. “Traffic in Souls: An Experiment 
in Feature-Length Narrative Construction.” 31:1, 
Spring 1991: 37-56. 


Waller, Gregory 
Waller, Gregory. “Another Audience: Black Mov- 
iegoing, 1907-1916.” 31:2, Winter 1992: 3-25. 
This essay examines black moviegoing and 
“colored” movie theaters between 1907 and 1916, 
focusing on Lexington, Kentucky. It describes the 
promotion and booking practices of local the- 
aters, as well as their place within the black 
community and their response to Jim Crow pol- 
icies. 
Walsh, Racul d 
Curry, Ramona. “Mae West as Censored Com- 
modity: The Case of Klondike Annie.” 31:1, Fall 
1991: 57-84. 


West, Mae a 

Curry, Ramona. “Mae West as Censored Com- 
modity: The Case of Klondike Annie.” 31:1, Fall 
1991: 57-84. 


White, Timothy R. 
White, Timothy R. “Hollywood on (Re)Trial: 
The American Broadcasting-Uniied Paramount 
Merger Hearing.” 31:3, Spring 1992: 19-36. 
The American film studios sought to enter 
television broadcasting in the 1940s and 1950s, 
but were unsuccessful due to the FCC, which 
provided regulatory barriers to entry. The FCC 
decision in the merger of ABC and UPT offers 
an example of this protection, and is the focus 
of this essay. 
Wyatt, Justin 
Wyatt, Justin and R. L. Rutsky. “R. L. Rutsky 
and Justin Wyatt Reply to King: ‘Throwing Shade 
in the Kingdom.” 31:3, Spring 1992: 63-66. 


Cinema Journal 31, No. 4, Summer 1992 81 


